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“Masterfully directed… beautifully intimate…” – examiner.com 
 
“‘Fools’ captivated audiences from the first frame…” – The Wrap 
 
“If you’re willing to witness a movie that’s more insightful than your typical love story, 
then hang on for the ride and be surprised.” – Secret City Geek Lab 
 
“Fools is a deeply felt, delicate little portrait…” – Battleship Pretension 
 
FOOLS is the story of Sam and Susan, who move in together without exchanging a 
word.  He’s barely hanging on after being fired, again.  She is fleeing an angry 
roommate.  They make it work, the way two strange people can sometimes make 
strangeness work for them.  They fabricate a life for themselves, making up a rich 
romantic history.  But when their story is tested by reality, they must decide whether 
what they share is truly love, or just a fantasy. 
 

Written, directed & edited by BENJAMIN MEYER 
Produced by:  Dana Scott and Beth Schacter 

Starring: Michael Szeles & Mary Cross 
Director of Photography: Scott Thiele 

Original Music by: Craig DeLeon 
 
Shot entirely on location in Chicago, IL on the Panasonic AF-100 
Status: World premiere at 2015 Dances With Film; European Premiere at the 
Southampton International Film Festival; Official Selection of the Petaluma 
International Film Festival. 
 
Twitter: @foolsfilm   https://www.facebook.com/foolsmovie 

 
  



About the Filmmakers 
 

BENJAMIN MEYER (writer/director) is a writer, 
director and editor working in Los Angeles. His short film WHAT ARE YOU 
HAVING? won the Grand Prix du Court-Metrage at the Deauville Film 
Festival (Roman Polanski, jury chair), a CINE Golden Eagle, and Best 
Short Film at the Abuja International Film Festival in Nigeria. His prior 
short, GEORGIE PORGIE won “Best Short Film” at the Chicago 
Underground Film Festival, the Boston Underground Film Festival and the 
Seattle Underground Film Festival; “Best Director” at the Georgetown 
Independent Film Festival; “Best Drama” at the IFP/Chicago Film 
Festival; and a Bronze Plaque at the Columbus International Film 
Festival. He also won multiple festival awards for his prior two shorts, 
SOLD and BOTHERED. Benjamin received his BA in Film Studies from 
Wesleyan university with High Honors, and received his MFA in Film 
Production from Northwestern University. As an editor he has worked on 
feature documentaries and television specials with such award-winning 
filmmakers as Michele Ohayon, Ondi Timoner, Eddie Schmidt and Peter 
Stuart. He edited the feature film NORMAL ADOLESCENT BEHAVIOR for 
New Line Cinema. Meyer’s short story (and yourself) was recently 
published by Mullholland Books as part of their Popcorn Fiction series. 
 



 
 
MARY CROSS (Susan) is a founding member of two theatre companies: The 
Production Company in NYC and Rivendell Theatre Ensemble in Chicago, where 
she also holds the title of Associate Artistic Director. Mary performed in Rivendell 
Theatre Ensemble’s production of WRENS which won Chicago’s prestigious Joseph 
Jefferson Award for Best Ensemble and Best New Work. She was also nominated for 
a Jeff award for Best Actress for her portrayal of Ruth O’Hare in A MISLAID HEAVEN 
with Chicago’s Famous Door Theatre Company. In the indie feature film ROUGH 
CUT, Mary played a principal role; and she has been cast in several Industrial films 
over the years. In addition to theatre and film, Mary has worked in voiceover. She 
will be seen next spring on stage in Courtney Baron’s Mid-West premiere of EAT 
YOUR HEART OUT at Rivendell. 
 

 
 
MICHAEL SZELES (Sam) has been nominated twice for a New York Innovative 
Theater Award: Best Solo Performance and Best Ensemble Performance. His 
extensive theater credits include multiple appearances at the Goodman Theater in 
Chicago. He has been nominated for Best On Screen Performance at the Chicago 
Underground Film Festival and the Method Fest in Burbank, CA. He also played Sam 
in Benjamin Meyer’s short film GEORGIE PORGIE, which screened and won awards 
at festivals around the world. He appears regularly on the National Geographic 
Channel as “Jack Conrad”. 



 

 
 
BETH SCHACTER (producer) works as a TV writer producer, currently on PROOF for 
TNT, before that BUNHEADS on ABC Family. After getting a BA in theater from 
Kenyon College, Schacter worked as a producer at the Williamstown Theater 
Festival, New Dramatists and the ground-breaking Dixon Place before getting her 
MFA at Columbia University in film where she was a Hearst Scholar. While still in 
school she co-wrote the feature BEAUTY REMAINS for Emerging Pictures which 
premiered at the LA Film Festival. Beth Schacter wrote and directed the indie film 
NORMAL ADOLESCENT BEHAVIOR starring Amber Tamblyn and Kelli Garner. The film 
premiered at the Tribeca Film Festival and was released by New Line Cinema. 
 

 
 
DANA SCOTT (producer) has spent the last 17 years working both in front of and 
behind the camera. She has worked as a Producer, Director, UPM, and AD. Her 
recent television credits include Denis Leary’s new USA Network series SIRENS, 
Showtime’s SHAMELESS, and the Food Network reality series SANDWICH KING. Her 
film credits include Ryan Gosling’s directorial debut HOW TO CATCH A MONSTER, 
and DIG TWO GRAVES. She is currently in active development as UPM on the film 
MONEY IS MONEY for director Gela Babluani (director of 13, which won the World 
Cinema Jury Prize for Dramatic Motion Picture at Sundance). She also produced 
and co-directed DOUBLE NEGATIVE, which is currently on the film festival circuit. 
  



FILM SYNOPSIS 
 

 
 
 
(short) 
FOOLS is the story of Sam and Susan, who move in together without exchanging a 
word.  He’s barely hanging on after being fired, again.  She is fleeing an angry 
roommate.  They make it work, the way two strange people can sometimes make 
strangeness work for them.  They fabricate a life for themselves, making up a rich 
romantic history.  But when their story is tested by reality, they must decide whether 
what they share is truly love, or just a fantasy. 
 
(short option 2) 
Sam and Susan move in together without exchanging a word.  He’s barely hanging 
on after being fired, again.  She's fleeing an angry roommate.  They make it work, 
how two strangers can sometimes make strangeness work for them.  They fabricate 
a rich romantic history.  But when reality intrudes, they must decide whether what 
they share is truly love, or just fantasy. 
 
(long) 
FOOLS is the story of Sam and Susan, who move in together without exchanging a 
word.  He’s barely hanging on after being fired, again.  She is fleeing an angry 
roommate.  They make it work, the way two strange people can sometimes make 
strangeness work for them.  They fabricate a life for themselves, making up a rich 



romantic history.  But when their story is tested by reality, they must decide whether 
what they share is truly love, or just a fantasy. 
 
Their romance begins when they brush hands on a crowded El train. She draws him 
with her eyes, and he follows her briefly once they get off the train. They see each 
other again, and this time she follows him. Something is happening between them, 
and neither of them is sure what it is. But when Susan finds herself abruptly evicted, 
she has no other place to turn. So she goes to him and waits. 
 
In the meantime, Sam, fired from another in a long series of jobs, gets a job lead 
from his mother, taking care of elderly people. He has never cared about a job, 
before. But he connects to these lonely people. He finds himself working hard for the 
first time in his life. And then one day he comes home and finds this mysterious 
woman on his doorstep. 
 
He lets her in, unpacks her. He hangs a curtain across the center of his bed, so she 
can have privacy. But privacy is difficult in his tiny, studio garden apartment. As they 
uncover the details of the other’s life, each of them would rather make up stories 
than deal with their pain. Together, they imagine a new life together, one with a rich 
romantic history. Alone together in this apartment, they fabricate a life in which they 
are meant for each other.  
 
But as their love blossoms, the truth intrudes. A week into their relationship, he brings 
her home to meet his mother. And in the light of day, their stories begin to fall apart.  
Sam, quick to anger, throws her out.  
 
The next day, an elderly client with whom he has become very close dies in his 
arms. He realizes he has made a terrible mistake. He has to find Susan and win her 
back. 
 
She has fled to her family’s home in rural Illinois. He tracks her down, finds her there 
with her older sisters and their widower father. Over the course of a night, he realizes 
why Susan ran away from the truth. And that the only thing that will save her is a 
story. 
 
At its heart, this is a film about the nature of love. To me, love is a story that two 
people make up together. And if they can both believe it, it becomes the truth. 
 
  



Filmmaker Q&A with writer director Benjamin Meyer 
 

 
 

 
What are the plusses & minuses of working on a micro-budget film? 
 
The big plus of working on a micro-budget film is the freedom. You are free to 
create your own vision on your own timeline. Except in production, which is the big 
minus, because you have to ask your crew to accomplish way too much in a very 
short amount of time. As a freelancer in the industry myself, I was always acutely 
aware that I was paying people too little to work harder than they usually work for 
their full rate. I will always be grateful to my cast and crew for sticking with me.  
 
You work as an editor, often for docs and reality TV. Did that influence the film? 
 
I was working as an editor on a well-known, shall remain nameless dating reality 
show and watching the characters fabricate personas in real time, simply for the 
chance at a manufactured love. And that need to lie yourself into love is the 
genesis of the story of Sam & Susan. It also influenced me on set in not so great 
ways; my crew started to make fun of me by a few days into production, because I 



was always asking to get another "insert." I have been screwed by too little 
coverage so many times, I just wanted closeups of everything.  
 
How did you decide to make this your first feature? 
 
I came to Los Angeles to be a filmmaker, having had a lot of success with my short 
films. Then life started happening and I found myself editing for a living, getting 
married and then my wife got pregnant. We were walking in New York over a 
Thanksgiving break and I realized I was in the last months of having the freedom to 
make the feature I wanted to make in Chicago. My wife (producer Beth Schacter) 
and Dana (Scott, producer) and my investors all rallied to get this movie going 
quickly and I knew Mike and Mary would put everything into it. So it wasn’t so much 
a decision based in some sort of big plan, but the panic that impending fatherhood 
caused. It took three years for the movie to get made and finished, about as long 
as it took my child to speak a complete sentence. 
 
You're based in LA but the film is very much a love letter to Chicago. How did that 
happen? 
 
I spent seven years living in Chicago, part of the time getting my MFA at 
Northwestern University. I made a series of short films there that did well on the 
festival circuit, and I got to know some amazing people in the vibrant Chicago 
filmmaking community. When I went back to some of those people about making a 
feature, many years later, they were excited to get on board. It was such a positive 
experience. Chicago is a city full of passionate artists, and I was so flattered by how 
many of them got passionate about my project. It's a fantastic city for filmmaking 
and I was thrilled to be able to highlight some of my favorite places and people. 
 
What advice do you have for aspiring filmmakers? 
 
Don't quit your day job. Seriously. That's your freedom. A steady revenue stream 
means you can take risks in your art. The trick is to maintain a balance between the 
energy you spend earning money and the energy you spend being creative. That's 
tough but if you can do it, you’ll be well rewarded. 
  



FOOLS CREDITS 
 
Written and Directed by 
Benjamin Meyer 
 
Executive Producers 
Judith Weatherhead 
Ann Daly 
Julie Gibson 
 
Producers 
Dana Scott 
Beth Schacter 
 
Director of Photography 
Scott Thiele 
 
Production Designer 
Janie Goldstein 
 
Original Music Composed by 
Craig DeLeon 
 
Casting Directors 
Mickie Paskal, CSA 
Jennifer Rudnicke, CSA 
 
Associate Producers: 
 
Cheryl Heuton & Nick Falacci 
Cecilia Graves 
Gabrael Wilson 
Katherine Lambert 
Mimi Munson 
Jeff Brooks 
Ryan Cech 
Irene Turner 
John Dhabolt 
Steven Bloom 
Samuel Garrick 
 
 
1st Assistant Director: 
Justin Vogt 
Holli Hopkins (additional photography) 



 
2nd Assistant Director: 
Brian Nowak 
Kurt Close 
 
2nd 2nd Assistant Director: 
Will Ekpo 
 
Location Scout: 
Alyssa Talford 
 
Unit Production Manager: 
Kevin McGrail 
Stephanie Clemons (additional photography) 
 
Script Supervisor: 
Erin Grumley 
Sarah Schooley (additional photography) 
 
Gaffer: 
Trevor Kodat 
Robby O’Neill 
Seth Oberle (additional photography) 
 
Best Boy: 
Dan Geise 
Rob Dolan 
Michael Weldon (additional photography) 
 
Key Grip: 
Nathaniel Midura 
Blake Armstrong 
Betsy Peoples (additional photography) 
 
Grip: 
Eddie Avinashi 
Veronica Bouza 
 
A Camera Operator: 
Tom Cicuira 
Patrick Donoghue 
Bing Liu 
Tim Bellen 
 
1st Assistant Camera: 



Ryan Spacone 
Nick Shamblott 
Shaun Fleeger (additional photography) 
 
2nd Assistant Camera: 
Jake Schumaker 
 
Art Director: 
Lena Rush 
Caitlin Laingen 
Merje Veski (additional photography) 
 
Set Dressers: 
Agnes Margaret (additional photography) 
Jeanna Fazzalaro 
 
Prop Master: 
Katherine Hart 
 
Key Make-Up Artist: 
Nicole Rogers 
 
Make-Up Assistant: 
Andrea Samuels 
Susan Carlson 
 
Wardrobe: 
Mallory Sabian 
Nora Lubitsch 
 
Sound Recordist: 
Morgan Jensen 
JT Mueller 
 
Boom Operator: 
Doug Ryan 
Sean Kirkpatrick 
 
Additional Editor 
Philip Crippen 
 
Graphic Design: 
John Bisoski 
 
Photo Retouching: 



Michael Lande 
Rebecca Meyer 
 
 
Production Assistant: 
Jillian Riley 
Garrett Roodbergen 
Junius Randolph 
Taylor Henderhan 
Kristiana Blake 
Nick Brightwell 
Jake Richards 
 
Casting Associates: 
Jamie Stires 
Josh Breit 
 
Catering: 
Traveling Fare 
ABC Catering 
 
Colorist: 
Ken Wald 
 
Fundraising Team: 
Eric Kutner 
Debra Matlock 
 
Accountant: 
Allison Einbeinder 
 
 
Rivendell Theater Company 
 
 
Thanks: 
 
Elias Madias 
Timothy Good 
Frank & Rachel Vine 
TS Faull 
Cate Haight 
Bill & Annie Macomber 
Dan & Stacy Chariton 
Susanna Fogel 



Chris Peters 
Craig Ugoretz 
Brad Grossman 
Brad Wyman 
John Trigonis 
Bill Burlingham 
The family of Rick Lewis. 
 
 
(our generous crowdfunding backers) 
Pilar DeMann 
Peter Ginsberg 
Sara Schacter 
Denise Meyer 
Inger & Rich Carle 
Averan Oullette-Glasson 
Phil Hay 
Katherine Cohen 
Nicole Goldstein 
Stephan Green 
Cotty Chubb 
Laura Carlson 
Joshua Howie 
Amos Posner 
Mike Stabile 
Lee Zeldin 
Amanda Hamm 
Jennifer Masi 
Michael Goldstein 
Jessica Thompson 
Mary Bunker 
Michael Gilvary 
Tucia Lyman 
Brian Schornak 
Blair Singer 
Wendy Colton 
Diego Gutierrez 
Andrew Cober 
Cecile Sison 
Cathleen Dixon 
Matt Young 
Kathy Green 
Lauren Olsho 
Geoff Moore 
Allyson Rice 



Alan Razeghi 
Paul Mann 
Dani Wolff 
Chris Tanz 
Karen Christensen 
Sarah Wood 
Douglas Dickerman 
Todd Noonan 
John Lordan 
Joyce Lau 
Dan Drogichen & Ann Hoeppner 
Carol & Steve Galper 
Rebecca Meyer 
Scott M. Verissimo 
Sara Rue 
Jennifer Drone 
Christoph Baaden 
Christopher Lane 
Liam McNiff 
Mark Becker 
Rebecca Spence 
Quinn Emmett 
Matthew Wilkinson 
Valerie Goldston 
Eric Heisserer 
Christine Boylan 
 
Special Thanks: 
Richard & Judith Meyer 
Christina Varotsis 
 
 
CAST (in order of appearance) 
Sam = Michael Szeles 
Mills = John Lordan 
Security Guard 1 = Edward Richardson 
Security Guard 2 = David Andriew 
Susan = Mary Cross 
Fran = Rebecca Spence 
Linda = Janet Ulrich Brooks 
Frank = Zo Zosak 
Bill = Matthew Young 
Harvey = Danny Goldring 
Sophie = Theresa Teng 
Rhonda = Susan Gaspar 



Leva = Joyce Porter 
Mrs. White = Jane Alderman 
Mr. Vaughn = Shelton Key 
Mrs. Rantoni = Amelia Cunningham 
Mr. Hill = Maury Cooper 
Jason = Steve Misetic 
Vera = Tara Mallen 
Lily = Dana Scott 
Grace = Katherine Mallen 
Hal = Tony Fitzpatrick 
Tara = Berkley Clayborne 
	  


